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Art. YII .—The Alchemist. A Persian Play. Translated 
by Guy le Strange, M.R.A.S. 

Prefatory Note. 

The Alchemist is one of a series of plays lithographed at 
Tehran, in 1874, by Mirza Ja’afar, a native of Karajeh- 
Dagh. They are his translation from an Azerbaijani- 
Turkish original, written by Mirza Fath-*Ali, of Derbend, 
and first published at Tiflis in 1861. In conjunction with 
Mr. Haggard, some few years ago, I had occasion to edit, 
with a translation, the first in order of these plays. 1 
Recently, an excellent edition in Persian of three more of 
Mirza Ja’afar’s comedies, and among them “The Alchemist,” 
has appeared under the auspices of two well-known French 
scholars. 2 They have, however, deemed it advisable not 
to append a translation, writing that “il nous a paru plus 
sage d’habituer l’eleve & se passer d’un secours dont il 
est toujours tentd d’abuser: ” but it has occurred to me 
that those not conversant with Persian may be pleased 
to have yet another of these plays set before them in 
English dress. 

The Plays, as noticed in the introduction to the “Yazir 
of Lankuran,” where an abstract of the verbose 
Persian preface was given, appeared originally in the 
dialect of Turkish known as Azeri, which is spoken in 
Russian Armenia and the North-Western provinces of 

1 The Vazir of Lankuran. Edited, with a translation, notes, and a vocabulary, 
by W. H. D. Haggard and G. le Strange. London, 1882. 

2 Trois Comedies Persanes. Publiees avec un glossaire et des notes par C. 
Barbier de Meynard et S. Guyard. Paris, 1886. 
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Persia. The French Consul at Tabriz has recently been 
able to obtain some short biographical notes concerning 
both the original author and his Persian translator. 
These notes Monsieur Barbier de Meynard has inserted in 
his preface, and we take the liberty of transcribing them in 
this place. 

Mirza Fath-‘Ali, the author, appears by his name of 
“ Akhund-zadeh,” to have been the son of a village Mulla, 
or Do mine, of the Caspian province of Darbend. lie enlisted 
in the Russian army of the Caucasus, and ultimately worked 
his way up to the rank of Captain ; then settled at Tiflis, the 
capital of Russian Trans-Caucasia, where he gave himself up 
to the study of the sciences and arts of the West, recently 
introduced under the auspices of the Governor-General 
WaransofF. His imagination appears to have been especially 
struck by the theatrical representations inaugurated here in 
a Government building about the year 1850 ; and, in the 
hope of seeing his plays performed on these boards—a hope 
destined never to have been fulfilled—he wrote in succession 
six dramas, and a sort of historical dialogue: these, all in 
Azeri-Turkish. 

At Tiflis he seems to have made the acquaintance of Mirza 
Ja’afar, a Persian, who had come thither a pilgrim on his way 
to Mekka. Mirza Ja’afar, however, had in Tiflis come across 
certain philosophic free-thinking Persians, who so indoctri¬ 
nated him with their lax views as to make him give up all idea 
of continuing his pilgrimage to the Holy City. He joined 
their mystical society, and, settling in the Caucasus, ultimately 
obtained some post in the Russian Administration. Here 
he translated his friend’s plays into Persian, and died 
in 1883, leaving behind him a fortune of ten thousand 
tomans (about £4000), which his relatives in Persia, 
hearing of, did not fail to journey to the Caucasus in order 
to claim. Of Mirza Fath-‘Ali’s death no notice is taken, 
and perchance the worthy Turkish dramatist is still living, 
and writing of his favourite maxim that Castigat ridendo 
mores. In any case it is to be regretted that his plays were 
never acted, for they are extremely humorous and not want- 
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ing in originality. The three which have recently appeared 
under the editorship of Messieurs Barbier de Meynard and 
Guvard are called respectively The Thief-Taker, The Attor¬ 
neys, and The Alchemist. 

In The Thief- Taker (Duzd-afkan) the scene is laid in the 
Caucasus provinces, where the Tartar peasantry (let the 
Russian Government do what it will) appear not yet to have 
been weaned from their old habits of brigandage. The 
mishaps which befall a German who is travelling with 
performing bears amongst these people, who try to rob him 
and are themselves in turn set upon by the bears, gives 
rise to some comical situations. Matters are ultimately set 
straight on the appearance of the Russian official—the Dens 
ex maehina —who makes them all a touching speech on the 
benefits effected by Muscovite civilization. 

The Attorneys gives a humorous representation of what 
takes place in a Moslem law-court, and in truth is but little 
exaggerated. The roguery of the lawyers, the ignorance of 
the judge, and the venality of his apparitors, are all cleverly 
depicted, and in fact the scenes are taken from the very life. 

Of The Alchemist little need be said, as it follows here, and 
it is only necessary to remark that alchemists and astrologers 
are gentry still common in Persia, for in that pleasant 
country adepts may be met with, at the present day, who 
continue the search after the Philosopher’s Stone, and those 
who herein have lost the largest sums are the least likely 
it may be observed to have lost their faith in the certain 
transmutation of the baser metuls into gold. 
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The History of Mulla Ibrahim Khalil, the Alchemist. 
A Play founded on Facts, 

Set forth and concluded in Four Acts. 

Dramatis Personae. 

Mulla IbrAhim Khalil, of Kaldak, 1 the Alchemist. 

Mulla IIamid, of Samftk, his Assistant. 

Darvish ‘Abbas, the Persian, his Servant. 

Haji Karim, of Nakhu, the Goldsmith. 

Agha Zaman, of Nakhu, the Doctor. 

Mulla Salman, the Son of Mulla Jalii, a learned man of 
Nakhu, of portly and imposing presence. 

Mashadi Jabbar, of Nakhu, the Merchant. 

Safar Beg, of Nakhu, a Landed Proprietor. 

Shaikh Salih, of Khaclimaz. 2 
HAjt Nuri, of Nakhu, a Poet. 

Act I.— The Scene of the First Act is laid at the house of 
Haji Karim, the Goldsmith, in the town of Nakhu, during 
the spring time of the year 1248. 3 Haji Karim, the Gold¬ 
smith, has invited friends to his house to meet Shaikh Salih, 
of Khdchmaz, who has lately arnvcd in the town of Nakhu, and 
who has come at the Goldsmith’s invitation. Haji Nuri, the 
Poet, icho has not been invited, by accident comes in also. The 
company are discovered seated, dressed in their every-day clothes. 
Shaikh Sdlih wears a turban, and holds in his hand a long chaplet 
of beads, which he twirls between his fingers. Haji Karim is 
facing the company, and exposing the matter in hand. 

Ildji Karim, the Goldsmith. Do your worships know why I 
have invited you here ? 

Mashadi Jabbar, the Merchant. No, not at all. 

Haji Karim, the Goldsmith. I have some fresh news to 

1 All these places are in the Caucasus Province. Kaldak is an Armenian 
village in the Karabagh Hills, near Erivan; Samuk is a town on the Kur 
(Cyrus) River, not far from Ganja, or Elizabethpol; and Nakhu (or Nakhi) is the 
chief tow r n of the district lying to the south-east of Titiis. 

2 Khachmaz is a village lying to the south-east of NakhG. The title of 
Shuikh here implies that this personage was Chief of a Darvish College. 

' a.d. 1832 . 
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give you. They say that Mullet Ibrahim, of Kaldak, who 
went to Tiflis to obtain his authorization, has returned and 
set up his tent in the Khachmaz Hills, where he practises 
Alchemy. For instance, he has prepared a substance which 
they call the Elixir, and when he puts a drachm of this into 
a stone-weight of brass, it turns to pure silver. 

Ayhd Zamdn, the Doctor. I too have heard of this. 

IJdjt Karim, the Goldsmith. Shaikh Salih, with his own 
eyes, saw how the Armenians of Iklis 1 brought in twenty-five 
thousand stone-weight of copper coin, and received there for 
from Mulla Ibrahim Khalil fifty poods 2 of silver and carried 
it away. Is not this so, 0 Shaikh ? 

Shaikh Salih. Yes truly, by the Kuran which I study ! I 
saw it with my own eyes. And every one who brought 
Mulla Ibrahim Khalil his coin, received and carried off, 
double the weight in ingots of pure silver. 

Safar Beg , the Landowner. Why should not we too then go 
and get some ? 

Mulla Salman. Although I keep no actual cash, yet as I 
am a friend of Haji Rahim, the Money Lender—if you are 
satisfied with a loan for a year at 12 per cent, interest and 
will give proper security—I can get from him both for you 
and for myself as much money as we like. 

Mash ad i Jabbdr, the Merchant. I myself, Mulla., have 
money ; but it is all out in. business, and it is very difficult 
to get it back in hand so quickly. So, if it be possible, get 
me too a thousand stone-weight of copper, — I have got two 
shops that I will leave in pledge for it. 

lldji Karim. Get another thousand stone, as well, for me. 
I will give a mortgage on my house. 

Aghd Zamdn, the Doctor. And another thousand for me ; 
and my wife’s garden shall be the pledge. 

Safar Beg, the Landowner. And let him give me, too, a 
thousand ; and let my village stand in pledge to him for it. 

H&jl Ndri, the Poet [suddenly pulling a paper out of his 
pockef\. Your worships, it’s a fine subject, that of the Lezgi 


1 A village near Erivun. 

* The Russian “ pood ” weighs about two stone. 
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Avars, under the leadership of Kh&n Butai, who came some 
sixty years back and raided Nukhu. I have set it to verse. 
Now listen while I read it ; and you will note how 
eloquently and rhetorically I have turned it. 

Aghd Zamdn, the Doctor. Fie! Haji Nuri! Is this a fit 
time for declaiming poetry? We assemble to talk and take 
counsel, and then here comes a man who begins, ‘ I have 
put into verse the events of sixty years ago—how the Lezgis 
came and how they went! ’ What iuterest has all this for 

U8 ? 

Hdji Nutt, the Poet [vexed']. How ‘What interest has it 
for us ? * You will see what misfortunes the Lezgis at that 
time brought down on your ancestors’ heads, and what 
inhumanities they perpetrated. And is the knowledge of 
past events of no interest to you ? 

Hdji Karim, the Goldsmith [soothingly]. Now, Haji Nuri, 
this is not exactly the time for reading poetry; another day, 
at your leisure, you can read it to us. At present, look here 
and tell us whether or no you think it advisable this going 
to Mulla Ibr&him Khalil and this buying of silver. Does 
not your good sense approve of this business ? 

Hdji Nuri, the Poet [sullenly]. Not at all. 

Mulld Salmdn. And for what reason ? 

j Hdji Nitrt, the Poet. For this reason, that each one’s 
profession must be for him his own Elixir, and his means of 
livelihood : so what need is there to go running after 
Alchemists? I have not seen Hulla Ibrahim Khalil, but I 
know by experience that he is just setting up a shop for 
befooling people. Even though he has been to Tiflis, as ’tis 
said, who is it that has given him permission to practise 
Alchemy ? Who has seen his Alchemy ? There can be no 
Elixir in this material world. But this Shaikh Salih, who 
comes from Kh&chmaz, has bereft you of your wits to such 
a point that you believe his words, and so will not give 
credence to anything that I may say. 

Hdji Karim, the Goldsmith. But there is proof that a 
great deal of Elixir exists in this material world, and so there 
is no need of discussing that matter. But just you prove in 


Go gle 


Original from 

UNIVERSITY OF ILLI.TO 
URBANA-C 









I 


THE ALCHEMIST: A PERSIAN PLAY. 109 

what way each one’s profession is to be his Elixir! Why 
here I am a goldsmith, and I am unable to make sufficient 
for my daily expenses ! 

Haji Nuri, the Poet. Because you have lost credit with 
people, and so no one will confide his business to you. In 
times back, whatever gold or silver they brought to you to 
work up into ornaments, you stole more than half of it, and 
supplied the place with brass or copper, and so returned it to 
the owner. At last, your tricks were exposed to the light of 
day, and now nobody brings his business to you. Had you 
acted honestly, you would assuredly have been a rich man 
by to-day. 

Aghd Zamdn, the Doctor. Well, and why am I without 
meaus ? 

Haji Nuri, the Poet. Because you have abandoned your 
proper professsion, and gone into a business that you know 
nothing about. Medicine was not your profession. Your 
father, Ustad 1 Rahman, the Barber, by means of his hone and 
his razor, accumulated a reasonable fortune, which you have 
spent. The worthy man had, w'ith immense pains, taught 
you to be a good barber. But you were not content with 
this. You wanted, after the fashion of the Tiflis barbers, to 
have a reputation as a doctor. But after killing a whole 
graveyard-full of men, people have got to understand your 
method, and now keep away from you. At present you are 
neither barber nor doctor. How often have I not advised 
you to go to the Russian doctors, and learn from them the 
medicines for fever, and leave off giving melon-water as the 
sole remedy ?—but you never will listen. 

Aghd. Zamdn [apologetically^ . They told me that the Rus¬ 
sian doctors use Khleb and sol 2 as the remedy for fever. I 
have inquired of those who know the Russian language as to 
what sol is. They say, “ salt.” But can salt be the specific 
against fever ? 

Mu lid Salman [stopping Aghd Zamau’s mouthj. For 

1 Ustad, literally Master. 

2 Khltb *ol is Russian for “ Bread and salt,” presented by the host to the 
incoming guest. 
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Heaven’s sake, don’t talk, and make an exhibition of your 
folly. That salt is quite different from this salt. [ Turning 
to Hdjl Nuri] According to what you have been saying, 
Haji Nuri, I at any rate ought to have become a Karun. 1 
Now why is it that I only possess a mat and a water-jar ? 

Hdjl Nuri, the Poet. That, too, has its reason. Just 
because your build would fit you so well to be a muleteer, it 
has, forsooth, got iuto your head that your father having been 
a Mulla, therefore you must be a Mull& too. Your father had 
studied, and, having ability, had risen to be a Mulla, but you, 
who are not capable of writing your own name even, how can 
you become a teacher and preacher ? Ability is not like the 
father’s fur coat, which comes down by inheritance to the 
children. And therefore it is that you are not esteemed 
among the people. And how should you become rich? Why, 
if with your strength and your stature you had only taken to 
being a muleteer, you would barely have been content with 
gaining your hundred and fifty roubles a year by this time ! 

Safar Beg, the Landowner. And why am I not rich ? 

Hdji Nuri, the Poet. You own land, and you should get 
your wealth by attending to the sowing and the reaping. 
But you, to your loss, have given yourself up to idle talk, 
throwing yourself first into this matter and then into 
that; speaking evil of people behind their backs, and 
worrying the Government officials with silly petitions about 
evil-doers and oppressed innocents. &t last, having let your 
pen run riot, you were for three years in the clutches of the 
law, and then three years more spending great sums of 
money to get free. So your life has been passed. And now 
you expect to get rich all of a sudden through this lying 
Alchemist! Just like Mashadi Jabbar there, who, in his 
excess of cupidity, lent out his petty scrapings to people at 
an exorbitant interest so as to become a capitalist, all in a 
minute; but now he would be well content if he could only 
once more lay his hands on the principal. 



1 The KarCln of the Kuran is identical with the Biblical Korah, who headed the 
rebellion against Moses in the Wilderness. In Moslem legend he is proverbial 
for his wealth, as we say of Croesus. 
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Haji Karim, the Goldsmith. Well, master Poet, even 
granting that all of us have made mistakes, and have not 
made full profit each by his trade : still you yourself do not 
seem to get any very agreeable income from your own 
profession! If you get your dinner, you go without your 
breakfast! If you get your breakfast, you go without your 
dinner! According to what you have said, your talent— 
which is to make verses—ought to become the Great Elixir 
in your case too ? 

Haji Niiri, the Poet. Yes; my talent in truth should be 
the Elixir. But just as you say that, for the Elixir you 
were talking of, it is necessary to have base metal on which 
it may exert its potency,—even so, in the matter of my 
talent, it is likewise necessary to find men of taste and 
culture and understanding, in order that the grandeur of my 
verses may be appreciated. But seeing that through my 
evil fortune I find myself in the midst of such fellow- 
townsmen as you are, without intelligence or culture, and. 
with neither taste nor appreciation, what gain could there 
be expected from a talent such as mine ? and what can 
my poetry avail me ? 

Haji Karim, the Goldsmith. How he does blunder about! 
What rubbish he talks ! Who invited you to come and give 
advice to all of us here ? And look now, where have you 
got all this philosophy of yours from ? Be off outside ; for 
we don’t want your advice. 

The other Guests [ altogether ]. Get up and go ! We don’t 
need your advice! 

Haji Niiri, the Poet [picking up his paper of verses in a 
hurry and putting it under his arm\. I’rn off—words of 
truth are bitter ! \_Exit.~\ 

Haji Karim, the Goldsmith. Well, your worships, we are 
all agreed. The money must be ready by the beginning of 
next week, and then we will set off by road to the Khachmaz 
Hills, and present ourselves before Mulla Ibrahim Khalil. 

The Guests [ altogether ]. Yes, we are all agreed. 


The Curtain Falls. 
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Act II. — The Scene of the Second Act is laid in the 
Khdchmaz Hills. In a level meadow among the foot-hills, 
where the herbage is beautified with sweet-smelling flowers of 
every hue, two tents are pitched, at a distance of fifty paces each 
from the other. On a lower level than the tents stands a four- 
walled hut of wood, in the interior of which is seen a large forge. 
Conveniently placed, near the forge, are the bellows, and all 
around are lying fractured ingots of brass, in great lamps, as 
though the metal had been poured hastily into moulds and had been 
about to become silver. In front of one of the tents is a second — 
smaller — hut. Above, the meadow runs up into the mountains, 
which are snow-capped. On the further side is seen a valley, and 
a small river flows through it, on either side of which are dumps 
of oak and hazel trees of a hundred years growth, the leaves 
rustle in the blowing of the breeze, while birds of all sorts flit 
about from branch to branch and fill the valley with the melody 
of their harmonious song. On the other side to the meadow a 
spring gushes from a stoney basin, and with a gentle melancholy 
murmur flows down towards the valley, its waters sparkling here 
and there as they wend their way. To the eastward of the meadow 
spreads a boundless plain , running down to the Caspian Sea. 
Mulla Ibrahim Khalil occupies one of the tents, and in the other 
is Mu lid Ilamid, his assistant. In the smaller hut is his 
servant, Danish ‘ Abbds, seated amongst the tools and utensils. 
It is two hours after sunrise, and the sun's rays are gradually 
dispersing the mist which lies in the valley. Mul/d Ibrahim 
Khalil, the Alchemist, coming out of his tent, calls towards that 
of Mulld Ilamid. Mul/d Ilamid, leaving his own tent, goes to 
him and stands respectfully before him. Mulld Ibrdhim Khalil 
is the first to speak. 

i 

Mulld Ibrahim Khalil. Mulla Hamid, according to what 
Shaikh Salih wrote, ought not those people from Nukhft to 
arrive here, in the afternoon to-day ? 

Mulld Ilamid. Yes, muster, or even earlier. 

Mulld Ibrahim Khalil. When these people come, Mulla 
Hamid, pay them every respect. Make them take seat in 
the tent, and inquire after their health. Ask them why 
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they have come, and if they say that they have brought 
copper coin and want to buy silver, then answer them, 
‘ My master gave all the silver of the last melting to the 
Armenians of Iklis, and the silver of this next melting too, 
which we have now in hand, he has already disposed of 
to them. Further it requires a month to complete the 
preparation of the Elixir for this second melting. You have 
therefore given yourselves the trouble to come quite use¬ 
lessly, for my master will neither receive the copper money 
from you, nor give you silver in return.’ And then if they 
want to see me, say further to them, ‘ My master is in 
retirement during three days for meditation, and is now 
occupied with his prayers ; therefore, for three days it is 
impossible for him to receive people or answer inquiries.’ 

J lulld Hamid. Why do you tell me to do this, master? 
If I talk to them in this manner, it is very probable that 
they will take their money and go away with it. 

Malta Ibrahim Khalil. You are a wondrous idiot! Are 
you going to teach me the ways of the people of Nakhu ? 
Why if you killed them, they would not leave this place 
without having seen me and given me the money; so go and 
do exactly as I have told you. [He returns to his own tent.] 

Malta Hamid [ after him]. On my eyes be it, master! 

[Time passes , and it is now but two hours to sunset. The 
people of Nakhii appear , and Mulld Hamid , coming out of 
his tent , advances to meet them.] 

The Nakhii people. Peace be on you! 

Mulld Hamid [to them]. The peace be upon you. You 
are welcome ! What delight you give me ! Be pleased to 
take your repose in the tent. 

One of the Nakhii people [to Mulld Hamid]. We were very 
desirous of seeing you. Is your health good ? Is your nose 
fat? 1 

Mulld Hamid. Praise be to Allah ! In such a pleasant, 
cool spot as this, how could my nose be otherwise than fat ? 

1 The literal translation of the Persian expression. It means “Are you 

well?” 
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Particularly, too, in the service of such a great man as Mulla 
Ibrahim Khalil! 

One of the Nakhu people. Ah well, one often finds places as 
pleasant as this; but so great a man as Mull& Ibrahim Khalil 
one does not come across everywhere! Can we to-day have 
the honour of visiting his worship ? 

Mulld Hamid. Our master has gone into retirement for 
three days, and is taken up with his devotions. It is 
impossible for him during these three days to give an inter¬ 
view to any one, or to talk, or to come out. But you can see 
him at the end of three days. And now be pleased to tell 
me the purpose of all the trouble you have given yourselves. 
Is it merely to make a visit to his worship, or have you some 
other matter too ? 

One of the NakhH people. In the first place, our sole aim is 
to visit his worship! But secondly, each of us has brought a 
trifling donation to offer to him, and if he will accept it, 
perchance he will not be stinting to us of his favour! 

Mulla Hamid. Well I understand. No doubt you have 
brought copper money, and you want to buy silver. Now 
the truth of the matter is that our master, Mull& Ibrahim 
Khalil, will not take the money from you. The silver that 
came from the last melting, and also all that which is now 
under our hands, is already disposed of to the Armenians of 
Iklis, and for the double weight of silver that is to be given, 
a single weight of copper coin has already been received by 
us. And still another month must pass before the completion 
of the Elixir for this second melting. Under these circum¬ 
stances, it is impossible for our master either to receive your 
money or to give you silver. Especially since the applicants 
for silver have become so numerous that the silver of each 
month’s melting is sold a month in advance. 

One of the Nakhii people. Our feelings of devotion to our 
master, Mulla Ibr&him Khalil, have nothing to do with the 
fact of others being his humble servants too ! If we could 
only see him, his very self, all would be quite right! 

Mulld Hamid. In that case you must have patience for 
three days, until the time of our master’s retirement has 
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drawn to an end. You shall be my honoured guests for 
three days ! 

The Nakhd people. Very well! Certainly ! 

At this moment, Danish ‘Abbas appears out of his hut. 
He is a man of about thirty, his long hair falls over his 
shoulders, his complexion is yellow, his beard is spare, and 
his moustaches are cut off. He is tall, wears the conical 
cap 1 on his head, and a leopard-shin over his shoulders ; in 
one hand is a horn for blowing, 2 and under his arm he holds 
a red-feathered fowl? Intoning in a terrific voice the icords, 
Ya Hu, Ya Hakk ! 4 

he marches up behind the tents, and at a convenient spot 
drives a tent-peg into the ground. Thrice he blows his 
horn, and the echoes come back from rock and hill. Then 
he fastens the cock to the tent-peg, and declaims in a loud 
voice these three couplets from the poems of Shaikh Sa‘adi : 5 

’Tis a fair day of springtide, Arise! and enjoy what the day bringeth 
forth, 

Rely not on days yet to dawn, or that springtide will come back 
again. 

But arise now ! and count as thy gain the breath of this soft vernal 
breeze, 

The bright tuneful song of the bird, the perfume so sweet of the 
flower, 

In the sight of the man that is wise, who regardeth the leaf of the tree, 
Each leaflet is truly a page proclaiming aloud the Creator. 

He blows again three blasts on the horn, then spreads the 
leopard-skin on the grass at a distance of about ten paces 


1 Such as Darvishes usually wear 

* Darvishes generally carry a cow-horn, or conch, for sounding before they call 
for alms. 

* Monsieur Barbier de Meynard takes occasion to point out in a note that the 
presence of the cock, in this incantation scene, is probably due to some confused 
recollection in the popular mind of the respect accorded to this bird in Zoroastrian 
legends. In Persia of Sassanian times, the cock was a sacred fowl, being the 
favourite of Vohumand, the best of Orraazd’s creatures, in whom was incarnate 
Wisdom and Science. It was the cock who at dawn of day crowed and called 
the faithful to their prayers, thereby chasing away the Div of sleep. Also, 
according to the Bundehesh, the cock and the dog were the emblems of vigilance 
and the adversaries of the evil genii and Yatus. 

4 This is the Darvish cry all over the Moslem east. It is Arabic, and means 
literally, “ 0 He ! (Allah the Only One) 0 the Truth ! (that is, Allnh.) ’’ 

4 These verses occur in that portion of Sa'adi’s Divan, which is entitled “ Tay- 
vibat,” or “ Perfumed Woids.” In the Bombay edition of 1851 they are given, 
hut in a different order, in vol. ii. p. 41. 
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from the cock, and once more chanting in a loud and 
terrific voice, 

Ya Hakk ! Ya Hu ! 

takes his seat on the skin, squatting with his knees tip under 
his armpits} On hearing the. erg of the Danish and 
the sound of the horn, the Nakhu people in the first 
moment of astonishment have rushed out of the tent, and 
thunderstruck stand witnessing the strange scene. When 
the echoes have died aicay from rock and hill, and all has 
become silent again, they turn to Mulla Hamid, and in 
the excess of their wonderment, begin to ply him with 
questions. 

One of the Nakhu people. Mulla Hamid, who is the Darvish ? 
and what is this cock ? 

Mulld Hamid [laughing heartily]. Ha!-ha! ha! Ha! ha! 
ha ! Yes, yes! You have every right to ask the question, 
for you simple people are ignorant of the secrets of science, 
and unlearned in its methods. That grass there is a major 
ingredient in the Elixir, and it is only to be found in these 
hills. No one besides Mulla Agha Ibrahim Khalil is capable 
of recognizing it. But according to the assertion of the 
Greek sages, it must grow while the cock is crowing. So 
it is the duty of Darvish ‘Abbas each night to take the cock, 
and, after performing the ceremonies which you have 
just now witnessed, to tie the bird up in a new place, 
and then he must watch from sundown to dawn to keep 
off the jackals and foxes. Thus while by night the cock 
crows, the grass for the Elixir at the same time grows. 
In the book of The Wonders of Wondrous Matters it is 
plainly indicated that for the service of guarding the cock, 
only a Darvish, and men of no other condition, may lawfully 
be employed. 

The Nakhu people [in a state of wonderment]. Allah is 
great! All praise be to Him ! 

The Curtain Falls. 

1 This is a favourite position with Darvishes. 
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Act III .—The Scene of the Third Act is laid in the same 
place as the last, but inside the tent of Mulld Ibrdhim Khalil. It 
is dawn. Mulld Ibrdhim Khalil is discovered kneeling on his 
prayer-carpet , facing the Kibla? his turban is on his head, and 
in his hand a chaplet of a thousand beads. lie mutters his 
prayers. Mulld Hamid, his assistant, stands facing him, icith 
his arms crossed over the chest? 


Mulld Hamid. Master, be pleased to give your commands. 
Shall I introduce the guests to your presence ? 

Mulld Ibrdhim Khalil. Well, yes; go and call them. 

[Mulld Hamid makes an inclination, leaves the tent, and re¬ 
turns accompanied by the people of Nakhu, introducing 
them into Mulld Ibrdhim Khalil's presence.] 


The Nakhu people \_all together , to Mulld Ibrdhim Khalil. 
Peace be on you ! 

Mulld Ibrdhim Khalil [blandly smiling, and not disturbing 
himself in the least, sloicly rocks his body from side to side while 
he is turning the beads of the chaplet.] And on you be the 
peace! You are welcome. You have brought joy in putting 
yourselves to the trouble of coming. [He moves to make 
room for the people of Nakhu to sit down, and then motions them 
to be seated .] 

One of the Nakhu people [after taking his seat]. For us to 
pay a visit to one so great as your worship is not trouble, but 
rather cause of ease and felicity to us ! 

Mulld Ibrdhim Khalil [smirking, and icith affected humility]. 
My assistant, Mulla Hamid, has already assured me of 
your excellent dispositions. I also was extremely desirous 
of seeing you. But as to the matter in hand, by Heaven! 
I hardly know what to do, and assuredly I shall be 
put to shame before you! From Mulla Hamid’s report I 
conclude that you have brought copper coin, wishing to 
purchase therewith silver. 

1 Towards Mekka. 

2 The attitude of respect and attention. 
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The Nakhu people [m a cajoling manner ]. Yea, master, so 
please you that your favour may be ours! 

Mull A Ibrdhim Khalil [gratified]. By Allah! and that I 
should be put to shame before guests so dear to me as you 
are! But the buyers of silver are so numerous! And every 
month, giving money for the following month, they buy in 
advance the silver of the next melting. Why, the silver of 
the last melting, and this too that is now under our hands, 
has already been bought by the Armenians of Iklis. And the 
silver that will be produced by the Elixir in the melting to be 
completed at the end of the month, that too the Jews of 
of Vartash 1 have got by their begging and bothering, and 
they are gone off, near by, to bring the copper coin. I had not 
yet told Mulla Hamid of it, for he is not very fond of the 
Jew's. But I must show them some kindness, for their village 
is near here, and they do me many services. 

Mull A Hamid [interrupting the conversation]. Master, 
these— 

Mull A IbrAhlm Khalil. Be silent!—In short, those wdio 
desire silver have reached such a number that they give me 
no leisure in which to find time for the preparation of the 
Elixir. For in order to prepare the ingredients of the Elixir 
these must be set, for the space of twenty days, in a pot made 
of luting-clay, to soak in Spirit of Sulphur, and each day a 
certain fixed quantity of fresh Spirit of Sulphur must be 
introduced. Then, after this, the ingredients must remain, 
for ten consecutive days in an alembic and retort, covered 
with Roseatic Acid, and every other day the Iloseatic Acid 
must be changed and fresh added. After the termination of 
this portion of the preparation, the ingredients of the Elixir 
must be brought to the full term of its concoction by incident 
of igneous heat, in a crucible made of luting-clay. After a 
space of three sidereal hours, following on the admixture 
of certain other secret ingredients of a foreign nature, it 
then first presents an appearance of melting, subsequently 
coagulates, and finally becomes stable in the form of a 



1 Yartash or Vartashin, a village lying south of Nakhu. 
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soft-substanced body. Elixir has the name Elixir because of 
its action on the baser ores. Thus, for instance, when brass 
that has been melted has a certain measured portion of 
Elixir mixed in w'ith it, it turns into pure silver. This is 
my art, but foolish men, as I am assured, have been spreading 
abroad on all hands that I work miracles and have received 
a Revelation. I am no such person. I am but a 
simple man, who seeks for the companionship of the pious, 
and strives for the doing of good deeds, firstly through the 
Grace of the Almighty Creator, and secondly by means of 
researches and profound investigations which I have made in 
the science of Alchemy. Through the experiments which 
now for some time I have been conducting in the philo¬ 
sophical sciences, and while searching out the secrets of the 
natural world, I have become acquainted with the full 
particulars of the preparation of the Elixir, and how with 
prudence it may be concocted. At every degree of its prepa¬ 
ration there are a number of essential external conditions to 
be fulfilled. These are all exigencies necessarily attributive 
to the Elixir, though at first sight they may appear to 
common men as strange and peculiar. Also .... 

Jlul/d Hamid. Master ! As I have already begged you to 
understand, these before you are all Moslems, and, if it please 
you, you should give them some advantage over the accursed 
Jews— 

Mulld Ibrahim Khalil [rising slightly], No! Not so ! I 
have given my word! and for two million pieces I would 
not recall what I have spoken. But see ! An idea comes to 
my mind. Only first tell me that I may rightly calculate. 
The Elixir for this month’s melting, when it is completed, 
how many poods 1 of brass will it suffice to convert into 
silver ? 

Mulld Hamid. [ Throwing up his head, and, fixing his eyes on 
the ceiling of the tent, presses the forefinger of his right hand on 
Ins chin, and thinks for a moment. Then answers ] Elixir 
will be prepared sufficing for thirty-two poods of silver. 


1 See note 2 to p. 107. 
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Thus, after its completion in thirty days, it will be projected 
over thirty-two poods of brass and turn these into pure 
silver, such as will pass the touchstone. Now, allowing that 
your worship deducts two poods of this by reason of the 
impurity of the brass, still at the beginning of next month 
thirty poods of silver will be produced, as I deduce from my 
inspection of the amount of the crude brass and of the 
Elixir. 

Mulld Ibrdhim Khalil. And these worshipful gentlemen, 
how much copper money have they brought ? 

One of the Natchu people. Five thousand stone-w’eight. 
Master. 

Alul/d Ibrdhim Khalil. Very well! See, Mull& Hamid, 
what I have in my mind. The copper money of these 
worshipful people is but little in amount, and we will 
allow them ten poods of silver. Then there will remain 
twenty poods, and that can be given to the Jews, that my 
promise to them may not be broken. What think you of 
it ? Have I not made an excellent partition ? On the 
one hand, your mediation regarding the rights of our co¬ 
religionists has not been for naught, and on the other hand 
my promise given has not been forfeited. 

The people of Nakhu [bowing and vastly contented ]. May 
Heaven increase your prosperity ! So please you, we will 
deposit the money here in your presence. 

Mulld Ibrdhim Khalil [raising his eyebrows, contemptuously 
indifferent, and speaking slowly']. It is not necessary to deposit 
the money with me, and how should I find time enough and 
have leisure to attend to such trifles ! Count it and give it 
over to Mulla Hamid, and then in thirty days come back 
here and get your ten poods of virgin silver. God be with 
you ! The hour of midday prayer is come ! 

The Nakhd people [bowing and greatly delighted]. May 
Heaven increase your life and your prosperity ! [Exeunt 
from the tent.] 

The Curtain Falls. 
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Act IV.— The Scene is once more the same. The thirty 
days have elapsed. At early daicn from a distance the 
people of Nakhu are seen approaching to keep their appointment. 
Mulld Ibrahim Khalil hastily ties a white cloth round his waist 
and turns up his sleeves. He is dressed in his every-day working 
clothes, and is without his turban, his head covered with the 
cotton night cap. He comes outside the tent and calls to his 
assistant Mul/d Hamid, and when Mulld Hamid has come up, he 
proceeds to give him his orders. 

Mulld Ibrahim Khalil. Mull& Hamid, be quick, and go 
and get in the tent the goldsmith-forge, with the crucible 
and the small bellows, and bring them out here. Set them 
up here in this place, and see to arrange the nozzle of the 
bellows in its proper position. Then light the forge and set 
in the crucible. Bring, too, the sack of coals from behind 
the tent, and turn them out in front of the forge. 

Now go to the tent, in the casket there are three small 
coloured phials, and, twisted up, three coloured papers ; get 
them and bring them here. 

Now untwist the yellow paper,—open it, and empty the 
contents of it into the crucible. 

Now pour the liquid out of the green phial over it, and 
now sit down and blow the bellows. 

\_After these orders have been carried out, Mulld Ibrahim 
Khalil takes up a pair of iron tongs and fixes the crucible 
firmly in the coals. At this moment, all of a sudden, appear 
the heads of the Nakhu people from behind the corner of 
the tent, they having already dismounted from their horses. 
Mulld Ibrahim Khalil is occupied with his work, his head 
is averted, and he is looking into the crucible. Apparently 
he does not perceive them. They however are delighted at 
discovering Mulld Ibrahim Khalil thus occupied, and call 
to him in a loud voice, and eagerly.'] 

The Nakhu people. Peace be on you ! 

Mulld Ibrdhim Khalil [looking up]. Peace be on you! Oil 
but why have you come to-day ? How is this ? and what have 
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you done! What a disaster it is you bring down on my 
head! I was busy working for your good; but you are come 
to render abortive all the pains that I have taken for your 
sakes! Oh ! Alas! Alas! Alas! 

The Nakhiipeople [m astonishment]. But, master, what has 
happened? What disaster has come on our heads? What is 
it that we have done ? 

Hulla Ibrahim Khalil [w perfect despair ]. Why, what 
would you have worse than this? You set foot here in this 
place to-day at the very hour of the projection of the Elixir ! 
At the very moment when the ingredients are melting in the 
crucible ! Why, it is the especial property of the Elixir 
that for a whole farsakh 1 round the tent where it is liquid- 
escing, no stranger man must set foot, or else the Elixir loses 
its peculiar power and becomes a mere gas. On this 
subject the Magician of the Sprites, Sakkaki, 2 has most 
carefully insisted. Do you imagine that otherwise I 
should, of my own accord, have come and taken up my 
abode here in a corner by myself, thus far away from all 
habitations ? 

The Nakhii people [ astonished ]. But, master, we have 
come in accordance with your own commands. To-day the 
thirty days are completed. 

Mulld Ibrahim Khdlil. What I said to you was, ‘at the 
end of thirty days,’ meaning, of course, for you to let thirty 
days elapse, and to come on the thirty-first. The Elixir 
would then have been prepared, and the silver already 
run out. But you come on the thirtieth day, at the very 
moment when the Elixir is at fluxion in the crucible ! Oh ! 
Alas ! Alas! 

The Nakhii people. Well, but as it is all happened, we 
don’t know what to do. Can’t we help it ? 

Mul/d Ibrahim Khalil. Why, there is no help for it. The 
Elixir will not now do its office, and the silver will not be 

1 Farsakh = Parasang. a little over three miles. 

* This is probably Abu Ya*kub Sakuki, the Necromancer, who composed the 
work entitled Mijtah al ’ Ul&m , “The Key of the Sciences.” He died in a.d. 
1229. 
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transmuted. Unless, indeed, you. For the counter¬ 

spell is possible only with this. 

The Nakhu people. Unless we do what ? What is it 
makes the counter-spell possible ? 

Mull a Ibrahim Khalil. Well, now that you have once 
come, the alchemistic rule forbids that you should leave the 
place in which the Elixir in the crucible is at fluxion. That 
is, if you would have any regard for your own welfare, and wish 
not to render abortive all the pains that I have undergone on 
vour behalf. But from now until the time when the Elixir 
is complete and pours out of the crucible—and I have 
already been occupied over it for the last hour, and it still 
requires two hours more to come to term—for this time you 
must not allow the idea of a Monkey to cross your mind, 
nor must you let the semblance of its image come into your 
thoughts. The counter-spell depends on this ! And other¬ 
wise this Elixir, which for the whole of the last month I 
have been working to prepare, in the twinkling of an eye 
becomes nought, and goes off into thin air. This is its 
peculiar property, even as Hakim Juli 1 has very carefully 
described, times over, and plainly laid down in his treatise. 

The Nakhu people \_re-assured by the apparently easy con¬ 
dition of the counter-spell,—together ]. All right, master! This 
is a simple matter. Please Heaven to make the perfecting 
of the Elixir dependent on this alone ! 

Mulla Ibrahim Khalil. Yes, it depends simply on this. 
May Allah be satisfied with what you do, and I shall be so 
likewise. Mulla Hamid, blow with the bellows. 

\_Mulla Hamid bloics the belloics, ichile Mullu Ibr&him turns 
the crucible round with the iron tongs. He throws one of 
the ingredient powders into it, and pours in, drop by drop, 
the contents of one of the phials. Then he takes his seat, 
and pulling his watch out of his breast pocket, looks at it. 
All of a sudden —] 


Agha Zaman, the Doctor [turning towards him~\. Master, is 
there not some other counter-spell than this ? 

1 Who this learned doctor was I have been unable to discover. 
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Mai Id Ibrahim Khalil. No other but what ? 


Aghd Zamdn, the Doctor. No other but with the Monkey. 


Mulld Ibrahim Khalil. You fellow! What—what are 
you saying? What words are you pronouncing? Ah, woe 
to you ! 

Aghd Zamdn. Well, but what can I do? I can’t drive 
the Monkey out of my thoughts. 

Mulld Ibrdhim Khalil [in despair and very angrily ]. Hold 
your tongue, you fellow ! Whatever comes into your mind, 
keep it out! 

Aghd Zamdn. On my eyes be it, master. 

Mulld Ibrdhim Khalil [angrily to his assistant Mulld Hamid]. 
Blow hard with the bellows! You are going to sleep ! 
[Poking down his head, he peers into the crucible. Then undoing 
the blue paper he ])ours in the powder out of it. At this 
moment] 

Mulld Salmdn [throwing off his cap], Ouf! how hot it is ! 
Ouf! Heaven give you all its curse ! They will not keep 
back ! There is no help for it! 

Mulld Ibrdhim Khalil. And whom should Heaven curse ? 
Who will not keep back? What is there no help for? What 
are you talking about ? 

Mulld Salmdn. There is no help for it! The counter-spell 
is impossible! 

The rest of the Nakhu people. That is true. There is no 
help for it. It will never be possible ! 

Mulld Ibrdhim Khalil [getting in a rage], What do you 
mean by there being no help for it? What is impossible? 
What are you talking about ? What has come to you ? 

Mulld Salmdn [prompted by the state of mind in which he 
and his companions are, and urged on by their looks of 
approval, ventures to reply]. Master, all the animals of the 
hills have changed themselves into the figures of Monkeys 
and the likenesses of huge Apes, and are uncurling their 
long tails before my eyes, and now are assaulting my head. 
Ouf! I don’t know what to do, or whither to take 
refuge ! Ouf! Heaven give you its malediction, you Apes 
eys! 
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The rest of the Nakhu people [throwing up their heads]. 
Malediction on you, you Monkeys! What a pass is this we 
have got into ! 

[ While the people of Nakhd hare their heads in the air 
and are not looking, Mulld IbrAhlm Khalil hurriedly 
throws something into the crucible. Flames and what 
appears to be a shower of bullets burst out of it and fly 
about on all sides. Then the crucible cracks, and the 
pretended Elixir blows up into the air like gunpowder. 
The fire is upset, and the coals rolling about, the various 
articles begin to blaze. — Mulld Hamid springs back 
behind the bellows and the forge in terror. Mulld Ibrahim 
Khalil plucks at the hair of his beard with both hands, 

and then, striking his knees 1 with his hands, moans aloud.] 

\ 

Mulld Ibrdhim Khalil [screaming at the Nakhu people]. 
Heaven ruin your homes! What is this that you have done ! 
Heaven ruin your homes, and close the doors of your houses 
on you! [He plucks at the hair of his beard, and strikes his 

knees.] 

The Nakhu people. Sit down, Master! Be calm! What 
was decreed has come to pass. There is no help for it. 
But now what ought we to do ? 

Mulld Ibrdhim Khalil [in great vexation]. What ought 
you to do ? Why, what you must do is, now before 
the sun sets, to get yourselves to that village, near by there, 
and remain quiet for all the time that the next Elixir is 
in preparation. You can come back here again after the 
thirty-one days have elapsed. You may then receive the 
silver that is yours, in exchange for what still remains of the 
five thousand stone-weight of your copper coin. That is, 
the remainder after deduction of the sum of necessity 
spent on the indispensable reagents used at the last fusion, 
and entirely wasted. But understand, — before getting 
notice from me, on no account do you stir out a step ! For, 
may be, you will again make an error in your counting, and 




1 A common sign of distress In the East. 
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arrive most inopportunely one day before the completion of the 
Elixir, and so spoil the next as you have done this. An idea 
comes to me. I will add the interest on your money, during 
/ this time, to the amount of the silver that shall be set aside 
for you. For it makes no difference to me to give you a 
little more or less silver, but for people like you every grain 
of silver is, after all, something. So God be with you ! Go 
your ways, and wait for my summons, [He retires to his 
tent, his head bent down, and, speaking aside to himself, 
say*\ Yes, wait till I send you a summons! But, please 
Heaven, before that time comes, I shall find means of dis¬ 
pensing with seeing your faces again ! 

[The NakhA people remain in a state of utter perplexity and 
bewilderment .] 

The Curtain Falls. 

Finis. 
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Additional Note to li The Alchemist: a Persian Play .”— 
^ince my translation has been in type, I learn that Monsieur 
Barbier de Meynard is bringing out, in the January number 
ot the Journal Asiatique, the original Azeri-Turkish text of 
-The Alchemist,” with a French translation appended. The 
appearance thus simultaneously of the two translations is 
entirely fortuitous, and had I earlier known about this, it 
might have been better to have chosen a different play for 
translation in the Journal of the Royal Asiatic Society. How- 
ever > this is, perhaps, the less to be regretted, as readers will be 
able thereby to compare, in the respective translations, the 
1 orsian play and its prototype composed in the Turkish 
dialect of Azerbaijan. It is due to Mons. B. de Meynard to 
add, that his paper was already in type before the beginning 
of December, when, unaware of his intention, I wrote out 
my own translation.— Guy le Strange, Jan. t 1886 , 
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